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ED ITOR’S  NOTE

Lauri Hogle draws from a range of epistemological approaches, including ethnography, 
arts-based research, and narrative inquiry, to convey the constructivist nature of learning 
in a mixed-age children’s community choral ensemble. She explains how learners build 
shared understanding in this rich setting, analyzing talk, gesture, and social interactions 
to represent the musical agency of the singers. Hogle suggests the term learned helpful-
ness as a construct for the kind of peer scaffolding that characterizes the relational, social 
nature of problem-solving described in this study.
 Choral singers often contribute to the overall performance of an ensemble while 
simultaneously acquiring new vocal techniques through pedagogical strategies related 
to breathing, voicing, and other skills for singing. Jeremy Manternach and Chad Clark 
tested a protocol for increasing the acoustic output a singer can produce using semi-
occluded vocal tract exercises. Members of a male barbershop chorus participated in a 
straw phonation exercise, after which the choir’s performance was recorded and analyzed 
for changes in the overall spectral energy. Singers were also asked to complete a survey 
that required them to evaluate the choir’s sound, their own vocal production, and the 
use of the straw phonation protocol. Manternach and Clark have provided empirical 
evidence of this promising warm-up procedure to enhance choral singing.
 Music is integrally related to the development of cultural identity, suggests 
Courtney Lindl in her study of Chinese American adolescents in a large community 
children’s choir. She points to the various elements of repertoire, socialization, language 
use, and intergenerational affiliations as deepening the singers’ identification with their 
Chinese American heritage, while also conveying the prominence of the teacher as a 
guide in this complex formation. Lindl frames this study in the context of globalization, 
in which students find themselves in fluid settings for establishing, questioning, and 
shaping their musical and individual identities.
 James Mick and David Pope contribute to the burgeoning body of studies on rat-
ings of performance at adjudicated festivals and concomitant interrater reliability, in 
this instance with a particular focus on orchestras. Their findings shed light on patterns 
of ratings that are frequently noted in practice but seldom substantiated at this level of 
detail, such as differences between district and state festivals, music classification, and 
instrumentation. Given the increasing use of ratings as a component of teacher evalua-
tions (which Mick and Pope address in their rationale), these findings will likely pique 
the interest of middle and high school string educators.
 Freer and Tan offer a cross-cultural content analysis of literature on the ensemble 
tradition as represented in U.S. and Chinese journals from 2007–17. Ensemble-related 
questions focused on the aims, benefits, relationships of power and authority, levels 
of participation, and pedagogical emphases have surfaced in a growing literature in 
the philosophy of music education, critical essays, and articles for practitioners. Freer 
and Tan identify key themes across the literature from English-language and Chinese-
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language journal articles to compare shared concerns, constructs, and points of con-
vergence as well as differences in discourse. In professional circles of scholarship and 
practice, large ensembles have been a cornerstone of music education; this analysis will 
provoke thoughtful dialogue about their continued prominence.
 Janet R. Barrett
 Editor
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